
Discussion Questions for Persepolis by Marjane Satrapi 

1.  “I always thought that what I had to say was too much; it was 

complicated with lots and lots of words. So I had to go very 

mellow on the other side because otherwise the rhythm of 

reading would be destroyed. That’s why I went for 

something black and white, completely, with an extremely 

minimalistic emphasis, because I thought that was the best 

for the rhythm of the reading.” -- Quote from Interview 

with Marjane Satrapi 

(Was Persepolis your first graphic novel that you’ve read?) What 

did you think at first when you saw the drawings? Did your 

opinion change while reading? 

2. What RA appeal factors would you use to describe Persepolis? 

3. How did reading Persepolis compare to reading a “regular” 

memoir? 

4. “’I have always been against this idea of the ‘clash of cultures,’” 

Marjane Satrapi says. “It’s the biggest piece of bullshit I’ve 

ever heard.’" 

That's apparent from her films and graphic novels, which 

bridge worlds. Born in Iran, Satrapi emigrated to Europe with 

her family when she was a teenager in the ’80s, and she now 

lives and works in France, where she has chronicled her 

childhood and adolescence in Persepolis and other books. 

After Persepolis made a splash, she and co-director Vincent 



Paronnaud turned it into an animated film. – Village Voice 

(2012) 

http://www.villagevoice.com/film/marjane-satrapi-there-

is-no-clash-of-cultures-6436010 

5. Its reporting premise, and its comic format, caused Persepolis 

to be compared to Art Spiegelman's Maus, but its main 

influences are elsewhere. Satrapi trained as an illustrator, 

but neither read nor drew comics extensively until she 

embarked on Persepolis, encouraged by five comic artists 

with whom she shared a studio. It was the Italian film The 

Bicycle Thief that made her realise she could use personal 

anecdote as a way into a larger social picture. 

The first volume shows its author honing her art: learning 

to pace comics' frames and pages. "You can't show static 

images one after the other – which is what I did in the first 

part of the first book, because I was not a cartoonist." Her 

black-and-white drawings, two-dimensional and with the 

schematic simplicity of woodcuts, are essential to the effect. 

Their virtues came from necessity. "I had gaps," she says. "I 

never learned how to draw a body, for example, because in 

that art school in Iran, we couldn't learn it. I didn't have 

any notion of perspective. So there were many things I 

didn't do because I couldn't do them. But I was clever 

enough to take my lack and make a style out of it." 

	  



The two volumes took four years to complete, with Satrapi 

working "like a Nazi soldier… I get up and work until my arm 

doesn't work any more. Even if I work very little, I work every 

day. It's not work: it's a style of life." She is working with a 

friend on turning Persepolis into an animated feature film. 

And though she has no children herself, she has written 

several children's books and picked up "a couple of prizes" for 

them. 

"I don't know if I am going to do children's books any more," 

she says. "I did six or seven of them. Maybe later on I could 

feel like doing some more. But not right now. I am too angry 

for that." 

(Above all from 2004 article in The Telegraph) 

 

	  


